Hamam
Kultury

Olgunlasma Enstituleri
Gaziantep Nurel Enver Taner




KiL LEGENI

Hamamda kullanilan malzemeler iginde
yer alan kil legeni olarak tasarlanmistir.
Belirlenen bitkisel motifler bakir Uzerine
oyma teknigi ve kalem ile islenerek tasarim
tamamlanmistir

CLAY BASIN

It was designed as a clay basin in the materials
used in the bath. The design was completed
by engraving the determined floral motifs on
copper with carving technique and pencil.



BAKIR TENCERE

Bakir metalinden tencere olarak
tasarlanmistir. Bitkisel motifler
bakir Gzerine cizildikten sonra
oyma teknigi ve kalem kullanila
rak islenmistir. isleme yapildik-
tan sonra kulp kisimlari lehim ile
birlestirilerek tasarim tamamlan-
mistir.

COPPER POTS

It is designed as a pot made of
copper metal. After the vegetal
motifs were drawn on copper,
they were embroidered using the
engraving technique and pencil.
After processing, the handle
parts are combined with solder
and the design is completed.




HAMAM TASI

Gaziantep hamamlarinin ihtisamini yansitan
hamam taslarindan esinlenilerek tasarl-
anmistir. Bakir levha kalip ile tas haline ge
tirildikten sonra cesitli motif kompozisyonu
oyma teknigi ve kalem ile islenerek tasarim
tamamlanmistir.

BATH BOWL

It was designed with inspiration from the
bath bowls that reflect the splendor of
Gaziantep baths. After the copper plate was
turned into a stone with a mold, the design
was completed by processing various motif
compositions with carving technique and
pencil.



CEZVE

Cezve olarak tasarlanmistir. Bitkisel
motifler, bakir Uzerine oyma teknigi ile
islenerek sislenmistir. Cezvenin sapi,
ahsaptan yapilarak uUzerine bitkisel mo-
tifler islenmis, tesviye ve kalay islemleri
yapilarak tasarim tamamlanmistir.

COFFEE POT

It is designed as a coffee pot. Vegetal
motifs were embroidered on copper with
carving technique. The handle of the
coffee pot is made of wood, vegetal motifs
are embroidered on it, and the design is
completed by leveling and tin processing



TARAK

Dogal ahsap tarak olarak tasarlanmistir. Belirlenen motif,
bakir Uzerine ¢izilmis ve oyma teknigi ile islenmistir.
islenen parga tarak iizerine monte edilerek tasarim
tamamlanmistir.

COMB

It is designed as a natural wooden comb. The determined
motif was drawn on copper and embroidered with carving
technique. The design is completed by mounting the
processed piece on the comb.




TARAK

Dogal ahsap tarak olarak tasarlanmistir. Belirlenen motif,
bakir lzerine c¢izilmis ve oyma teknigi ile islenmistir.
islenen parca tarak (izerine monte edilerek tasarim
tamamlanmistir

COMB

It is designed as a natural wooden comb. The determined
motif was drawn on copper and embroidered with carving
technique. The design is completed by mounting the
processed piece on the comb.



HAMAM TASI

Gaziantep hamamlarinin ihtisamini yansitan hamam
taslarindan esinlenilerek tasarlanmistir. Bakir levha
kalip ile tas haline getirildikten sonra ¢esitli motif
kompozisyonu oyma teknigi ve kalem ile islenerek
tasarim tamamlanmistir.

BATH BOWL

It was designed with inspiration from the bath bowls
that reflect the splendor of Gaziantep baths. After the
copper plate was turned into a stone with a mold, the
design was completed by processing various motif
compositions with carving technique and pencil.



HAMAM TASI

Gaziantep hamamlarinin ihtisamini yansitan hamam
taslarindan esinlenilerek tasarlanmistir. Bakir levha
kalip ile tas haline getirildikten sonra ¢esitli motif
kompozisyonu oyma teknigi ve kalem ile islenerek
tasarim tamamlanmistir.

BATH BOWL

It was designed with inspiration from the bath
bowls that reflect the splendor of Gaziantep baths.
After the copper plate was turned into a stone with
a mold, the design was completed by processing
various motif compositions with carving technique
and pencil.




MEYVELIK

Bakir metalinden meyvelik olarak tasarlanmistir.
Belirlenen motifler bakir lzerine ¢izildikten sonra
oyma teknigi ve kalem kullanilarak islenmistir. isleme
yapildiktan sonra parcalar lehim ile birlestirilerek
tasarim tamamlanmistir.

FRUIT BOWL

It is designed as a fruit holder made of copper metal.
After the determined motifs were drawn on copper,
they were engraved using the engraving technique
and pencil. After processing, the parts are joined with
solder and the design is completed.



HAMAM TASI

Gaziantep hamamlarinin ihtisamini yansitan hamam
taslarindan esinlenilerek tasarlanmistir. Bakir levha
kalip ile tas haline getirildikten sonra gesitli motif
kompozisyonu oyma teknigi ve kalem ile islenerek
tasarim tamamlanmistir.

BATH BOWL

It was designed with inspiration from the bath bowls that
reflect the splendor of Gaziantep baths. After the copper
plate was turnedinto a stone with a mold, the design was
completed by processing various motif compositions
with carving technique and pencil.

-,r M;:\

A




CEZVE

Cezve olarak tasarlanmistir. Geometrik motifler
bakir Gzerine oyma teknigi ile islenmis ve
suslenmistir. Cezvenin sapi, ahsaptan yapilarak
uzerine bitkisel motifler islenmis ve tasarim
tamamlanmistir.

COFFEE POT

It is designed as a coffee pot. Geometric motifs are
embroidered and decorated with carving technique on

copper. The handle of the coffee pot is made of wood,
vegetal motifs are embroidered on it and the design is
completed.



BAKRAG

Bakir bakra¢ olarak tasarlanmistir.
Belirlenen geometrik motifler bakir
uzerine oyma teknigi ile islenmis,

kalem teknigiyle de slslenerek
tasarim tamamlanmistir.

COPPER BUCKET

It is designed as copper copper. The
determined geometric motifs were
embroidered on copper with the
engraving technique, and the design
was completed by embellishing with
the pencil technique.




HAMAM TASI

Gaziantep hamamlarinin ihtisamini yansitan hamam
taslarindan esinlenilerek tasarlanmistir. Bakir levha
kalip ile tas haline getirildikten sonra gesitli motif
kompozisyonu oyma teknigi ve kalem ile islenerek
tasarim tamamlanmistir.

BATH BOWL

It was designed with inspiration from the bath
bowls that reflect the splendor of Gaziantep baths.
After the copper plate was turned into a stone with
a mold, the design was completed by processing
various motif compositions with carving technique
and pencil.




HAMAM TASI

Gaziantep hamamlarinin ihtisamini yansitan hamam
taslarindan esinlenilerek tasarlanmistir. Bakir levha
kalip ile tas haline getirildikten sonra gesitli motif
kompozisyonu oyma teknigi ve kalem ile islenerek
tasarim tamamlanmistir.

BATH BOWL

It was designed with inspiration from the bath
bowls that reflect the splendor of Gaziantep baths.
After the copper plate was turned into a stone with
a mold, the design was completed by processing
various motif compositions with carving technique
and pencil.
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CENSER (INCENSE HOLDER)

It is designed as an incense holder made of copper metal. The
determined floralmotifs were drawnon copperand thenembroidered
with the engraving technique. After attaching the handle made
of wood, leveling and tin processes were done and the design was
completed.
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BUHURDANLIK
(TUTSULUK)

Bakir metalinden titsulik olarak
tasarlanmistir. Belirlenen bitkisel
motifler bakir izerine gizilmis daha
sonra oyma teknigi ile islenmistir.
Ahsaptan yapilan sapin takilmasinin
ardindan tesviye ve kalay islemleri
yapilarak tasarim tamamlanmistir.




BUHURDANLIK
(TUTSULUK)

Bakir metalinden titsilik olarak tasarlan-
mistir. Belirlenen bitkisel ve geometrik mo-
tifler bakir tzerine ¢izilmis daha sonra oyma
teknigi ile islenmistir. Ahsaptan yapilan sapin
takilmasinin ardindan tesviye ve kalay islem-
leri yapilarak tasarim tamamlanmistir.

CENSER (INCENSE HOLDER)

It is designed as an incense holder made of copper metal. The
determined floral and geometric motifs were drawn on copper and
then embroidered with the engraving technique. After attaching
the handle made of wood, leveling and tin processes were done and
the design was completed.



HAMAM TASI

Gaziantep ~ hamamlarinin ihtisamini
yansitan hamam taslarindan esinlenilerek
tasarlanmistir. Bakir levha kalip ile tas
haline getirildikten sonra cesitli motif
kompozisyonu oyma teknigi ve kalem ile
islenerek tasarim tamamlanmistir.

BATH BOWL

It was designed with inspiration from the
bath bowls that reflect the splendor of
Gaziantep baths. After the copper plate
was turned into a stone with a mold, the
design was completed by processing
various motif compositions with carving
technique and pencil.



HAMAM TASI

Gaziantep hamam kdltlrinde onemli
bir yere sahip olan hamam taslarindan
esinlenilerek tasarlanmistir. Belirlenen
bitkisel motifler bakir levha lzerine
oyma islemi ile islenerek tasarim
tamamlanmistir.

BATH BOWL

It was designed by being inspired by
the Turkish bath bowls, which have an
important place in Gaziantep Turkish
bath culture. The design was completed
by carving the determined floral motifs
on the copper plate.




BONCUKLU HAMAM TASI

Gaziantep hamamlarinin ihtisamini yansitan
hamam taslarindan esinlenilerek tasarlanmistir.
Bakir levha kalip ile tas haline getirildikten
sonra belirlenen motifler oyma teknigi ile
islenmistir. Daha sonra tasin kenar kisimlari
zincir ve boncuklarla hareketlendirilerek tasarim
tamamlanmistir.

BEADED BATH BOWL

It was designed with inspiration from the bath
bowls that reflect the splendor of Gaziantep
baths. After the copper plate was turned into a
stone with a mold, the determined motifs were
processed with the carving technique. Later, the
edges of the bowl were animated with chains and
beads, and the design was completed.



BONCUKLU HAMAM TASI

Gaziantep hamamlarinin ihtisamini yansitan hamam
taslarindan esinlenilerek tasarlanmistir. Bakir levha kalip
ile tas haline getirildikten sonra belirlenen motifler oyma
teknigi ile islenmistir. Daha sonra tasin kenar kisimlari
zincir ve boncuklarla hareketlendirilerek tasarim tamam-
lanmistir.

BEADED BATH BOWL

It was designed with inspiration from the bath bowls that
reflect the splendor of Gaziantep baths. After the copper
plate was turned into a stone with a mold, the determined
motifs were processed with the carving technique. Later,
the edges of the bowl were animated with chains and
beads, and the design was completed.

N

]

=~
e



BONCUKLU HAMAM TASI

Gaziantep hamamlarinin ihtisamini yansitan hamam
taslarindan esinlenilerek tasarlanmistir. Bakir levha kalip
ile tas haline getirildikten sonra belirlenen motifler oyma
teknigi ile islenmistir. Daha sonra tasin kenar kisimlari
zincir ve boncuklarla hareketlendirilerek tasarim
tamamlanmistir.

BEADED BATH BOWL

It was designed with inspiration from the bath bowls
that reflect the splendor of Gaziantep baths. After the
copper plate was turned into a stone with a mold, the
determined motifs were processed with the carving
technique. Later, the edges of the bowl were animated
with chains and beads, and the design was completed.




BONCUKLU HAMAM TASI

Gaziantep hamamlarininihtisaminiyansitan hamam
taslarindan esinlenilerek tasarlanmistir. Bakir levha
kalip ile tas haline getirildikten sonra belirlenen
bitkisel motifler oyma teknigi ile islenmistir. Daha
sonra tasin kenar kisimlari zincir ve boncuklarla
hareketlendirilerek tasarim tamamlanmistir.

BEADED BATH BOWL

It was designed with inspiration from the bath
bowls that reflect the splendor of Gaziantep baths.
After the copper plate was turned into a stone
with a mold, the determined floral motifs were
processed with the carving technique. Later, the
edges of the bowl were animated with chains and
beads, and the design was completed.




KAHVERENGI TAKUNYA

Gaziantep hamam kiiltirinde bir hamam
giyeceg@i olan takunyalardan esinlenilerek
tasarlanmistir. Dekoratif olarak tasarlanan
takunya, beyaz camurdan ¢arkgi tornasinda
yapilmistir. Beyaz ¢camur plaka yontemi ile
sekillendirilmis, sekillendirilen pargalar
camur tutkal ile yapistinlmistir. Biskuvi
pisirimi yapildiktan sonra sir alti boyalarla
eskitme yapilmistir. Sirli pisirimi yapildiktan
sonra tasarim tamamlanmistir.

BROWN CLOGS

It was designed by being inspired by clogs, which is
a bath clothing in Gaziantep bath culture. The clog,
designed as a decorative, was made from white clay
on a wheel lathe. Shaped by the white mud plate

method, the shaped parts were adhered with mud
glue. After the biscuit was baked, aging was done
with underglaze paints. After glazed firing, the design
was completed.




NAiIB HAMAMI
HAMAM TASI

Gaziantep Naib Hamami ve Antep
Kalesinin mimari gorinimiiniin tas-
vir edildigi hamam tasi tasarimidir.
Belirlenen motiflerin tas lizerine es-
Kiz gizimleri yapilmig, delme islemi-
nin ardindan tas ylzeyine komir tozu
ile gegirilmistir. Tahrirleme iglemi-
nin ardindan ¢esitli siralti boyalarla
boyanarak sirlamasi yapilmistir. Ar-
dindan pisirimi saglanarak tasarim
tamamlanmistir.

NAIB BATH BATH BOWL

It is the design of the bath bowl in
which the architectural appearance
of Gaziantep Naib Bath and Antep
Castle is depicted. Sketches of the
determined motifs were made on the
stone, and after the drilling process,
the stone surface was passed with
coal dust. After the finishing process,
it was painted with various underglaze
paints and glazed. Afterwards, the
design was completed by providing
the firing.




KAHVERENGI TEPSI

Gaziantep hamam geleneginde yer
alan tepsilerden hareketle tasarlanan
drdndmuz i¢in beyaz gamur plaka yontemi
ile sekillendirilmistir. Kuruduktan son-
ra biskuvi pisirimi yapilip siralti boyalar-
la zemin boyanmistir. Uzerine artistik sir
baloncuk yontemiyle boyanmis sirl pisiri-
mi yapilmistir. Tasarimi tamamlanan Grin
kullanima hazir hale getirilmistir.

BROWN TRAY

For our product, which was designed
from the trays in the Gaziantep Turkish
bath tradition, it was shaped with the
white mud plate method. After drying, the
biscuit was fired and the floor was painted
with underglaze paints. It was glazed fired,
painted with the artistic glaze bubble
method. The product, whose design has
been completed, is ready for use.




SU YESILI DESENLI
TEPSI

Su yesili tepsi i¢in beyaz ¢amur, plaka
yontemi ile sekillendirilmistir. Kuruduktan
sonra bisklvi pisirimi yapilip Gzerine desen
Gizilmistir. Artistik sirile boyamasiyapilip sirl
pisirimi yapilmistir. Bitkisel bezemelerin yer
aldigi rindmuziin tasarimi tamamlanmistir.

WATER GREEN
PATTERNED TRAY

The white clay for the aqua green tray was
shaped by the plate method. After drying,
the biscuit was fired and a pattern was
drawn on it. It was painted with artistic
glaze and then glazed fired. The design of
our product with herbal decorations has
been completed.




OVAL SUNUMLUK

Urlinimiiz hamamda yemek geleneginden hareketle
tasarlanmistir. 2 pargadan olusmaktadir. Beyaz gamur
plakayontemiylesekillendirilip kapak kismindakibitkisel
islemeler kazima ve noktalama teknikleriyle yapilmistir.
Biskuvi pisiriminden sonra siralti boyalarla boyanip sirli
pisirimi yapilmistir. Su yesili sunumlugumuzun tasarimi
tamamlanmistir.

OVAL PRESENTATION HOLDER

Our productis designed based on the tradition of eating
in the hammam. It consists of 2 parts. It was shaped
with the white clay plate method and the vegetal
embroideries on the cover were made with scraping
and punctuation techniques. After the biscuit firing,
it was painted with underglaze paints and then glazed
fired. The design of our water green presentation has
been completed




CIRTIKLI SAHAN (KAHVERENGI)

Gaziantep kiltiiriinde sahantabak demektir. Hamamda
yemek yenmesi geleneginden hareketle Urinimiz
tasarlanmistir. Kenarlarindaki kivrimdan dolayi girtikli
olarak nitelendirilmistir. Kapaginda bitkisel bezemeler
vardir. Tutmak i¢in tasarlanan kulpu ise papatya motifi
olarak stilize edilmistir. 2 pargcadan olusan Urinin
beyaz camur ile modeli alinmistir. Biskivi pisiriminden
sonra siralti boyalarla boyanmistir. Sirlandiktan sonra
sirh pisirimi yapilip Grin hazir hale getirilmistir.

SCALLOPED PAN (BROWN)

In Gaziantep culture, it means a plate. Our product
was designed based on the tradition of eating in the
hammam. It is described as jagged due to the folds on
its edges. It has herbal decorations on the cover. The
handle designed to hold is stylized as a daisy motif.
The product, which consists of 2 parts, was modeled
with white mud. After the biscuit is fired, it is painted
with underglaze paints. After glazing, the glazed firing
was done and the product was made ready.




SiYAH YESIL TAKUNYA

Gaziantep hamam kdlturinde ayakkabi olarak
kullanilan kismen ahsap malzemeye takunya
denmektedir. Bu Urinimizde beyaz ¢amur
yogurulduktan sonra c¢arkgi tornasinda siyah
yuvarlak kisim yapilmistir. Beyaz ¢camur plaka
yontemi ile agilip sekillendirilmistir. Parcalar
camur tutkall ile yapistirlmistir. Biskulvi
pisiriminden sonra artistik sirla boyanip sirh
pisirimi yapilarak hazir hale getirilmistir.

BLACK GREEN CLOG

The partially wooden material used as shoes in
Gaziantep Turkish bath culture is called clogs.
In this product, after kneading the white mud,
the black round part was made on the wheel
lather. It was opened and shaped by the white
mud plate method. The parts are glued with
mud glue. After the biscuit technique is fired, it
is made ready by painting with artistic glaze and
firing with glaze.



HAMAM TASI

Urtiniimiiz ~ Gaziantep hamam  kdiltiiriiniin
vazgecilmezlerinden olan taslardan esinlenerek
tasarlanmistir. DOkim tozu gamur haline getirilip
daha sonrakaliba dékllmustir. Kaliptan ¢iktiktan
sonra biskuvi pisirimi yapilip siralti boyalarla
boyanip sirlandiktan sonrasirlipigirimiyapilmistir.
Koyu renkli seramik hamam taslarimizin tasarimi
boylelikle tamamlanmistir.

BATH BOWL

Our product has been designed with inspiration
from the bowls, which are indispensable for
Gaziantep Turkish bath culture. The casting
powder was turned into mud and then poured
into the mold. After coming out of the mold, the
biscuit was fired, painted with underglaze paints
and glazed, then glazed fired. Thus, the design
of our dark colored ceramic bath bowls was
completed.




CIRTIKLI SAHAN

Gaziantepkiltiiriinde sahantabak demektir. Hamamdayemekyenmesigelenegindenhareketle Grlinimuiztasarlanmistir.
Uriinlimiiz iki parcadan olusmakta olup beyaz camur ile model olusturulmustur. Algi ile kalip alinmistir. Dékiim tozu
¢amur haline getirilip kaliba dokulmustir ve kaliptan giktiktan sonra Gizerine Rumi desenler gizilmistir. Sahan kapaginin
Ustline kulpu yapildiktan sonra biskulvi pisirimi yapilmistir. Yesil siyah renklerde tasarlanan Grlinimiiz artistik sirlarla
boyanip sirli pisirimi yapildiktan sonra kullanima hazir hale getirilmistir.

SHRIVELED PAN

In Gaziantep culture, it means a plate.
Our product was designed based on the
tradition of eating in the hammam. Our
product consists of two parts and a model
which was created with white clay. Molded
with plaster. The casting powder was
turned into mud and poured into the mold,
and Rumi patterns were drawn on it after
it came out of the mold. After the handle
was made on the pan cover, biscuit firing
was done. Our product, which is designed
in green and black colors, is made ready
for use after being painted with artistic
glazes and glazed firing.




CICEKLI TAKUNYA SABUNLUK

Yesil siyah renklerde sabunluk islevinde tasarlanan takunya bigimli Griinimizde hamam gelenegini modernize etmeyi
amagcladik. Beyaz camur yogurulduktan sonra ¢arkgi tornasinda yuvarlak kisim yapilmistir. Beyaz gamur plaka yontemi
ile acilip sekillendirilmistir. Pargalar camur tutkali ile yapistiriimistir. Cigek sekli verilip Gstine yerlestirilmistir. Biskivi
pisiriminden sonraartistik sirlaboyanip sirli pisirimiyapilmistir. Tasarimitamamlanan Grinidmuz kullanicilarin begenisine
sunulmustur.

FLORAL CLOG SOAP
DISPENSER

Weaimedtomodernizethe hammam
tradition in our clog-shaped product
designed as a soap dispenser in
green and black colors. After the
white clay was kneaded, the round

part was made on the wheel lathe.
It was opened and shaped by the
white mud plate method. The parts
are glued with mud glue. It is shaped
like a flower and placed on top. After
the biscuit firing, it was painted with
artistic glaze and then glazed fired.
Our product, the design of which
has been completed, has been
presented to the users.




SU YESILI TAKUNYA

Gaziantep hamam kiltlriniun vazgegilmez Urlnlerinden olan
takunyalardan esinlenerek yapilan bu seramik uriinimuzde,
bitkisel bezemeler betimlenmistir. Beyaz camur plaka yontemi ile
acilmis ve uzerine desenler islenmistir. Balgikla yapistirilip 6nce
biskuvi teknigi ile pisirilen Grinimuz artistik sirlarla boyanmistir.
Son olarak sirl pisirim yapilmis ve kullanicilarin begenisine
sunulmustur.

AQUA GREEN CLOG

Inspired by clogs, one of the indispensable products of
Gaziantep Turkish bath culture, this ceramic product
is depicted with herbal decorations. It was opened
with the white clay plate method and patterns were
embroidered on it. Our product, which is glued with
slime and baked with the biscuit technique, is painted
with artistic glazes. Finally, glazed firing was done and
presented to the users.




SARI SIYAH TAKUNYA

Uriinlimiiz Gaziantep hamam kiiltiiriiniin
vazgecgilmezlerinden olan takunyalardan
esinlenerek tasarlanmistir. Beyaz c¢amur
yogurulduktan sonra plaka yontemiyle agilip
desen verilip sekle uygun kesilip balgik
ile birlestirilmistir. BisklUvi pisiriminden
sonra artistik sirlarla boyanip sirli pisirimi
yapilmistir. Sari  siyah renkli seramik
takunyamiz kullanima hazir hale getirilmistir.

YELLOWBLACK CLOG

Our product is inspired by clogs, one of
the indispensables of Gaziantep Turkish
bath culture. After the white mud was
kneaded, it was opened with the plate

method, patterned and cut according to
the shape and combined with the slime.
After the biscuit firing, it was painted
with artistic glazes and then glazed
fired. Our yellow and black ceramic clog
is ready for use.




TAKUNYA (KIRMIZI ESKITME)

Gaziantep hamam kiiltirinde ayakkabi olarak kullanilan
kismen ahsap malzemeye takunya denmektedir. Bu
Urinimiz igin beyaz ¢amur yogurulduktan sonra plaka
yontemi ile agilip takunya sekline uygun kesilip balgik
ile birlestirilmistir. Bisklvi pisiriminden sonra siralti
boyalarla kemer kismi kirmizi olmak Uzere boyanip
eskitme yapilmistir. Sirlandiktan sonra sirli pigirimi
yapilip urun hazir hale getirilmistir.

CLOGS (RED TUMBLED)

The partially wooden material used as shoes in Gaziantep
Turkish bath culture is called clogs. For this product,
after the white mud is kneaded, it is opened with the
plate method and cut into a clog shape and combined
with slime. After the biscuit firing, the belt part was
painted red with underglaze paints and aged. After
glazing, the glazed firing was done and the product was
made ready.




KAHVERENGI MAT TAKUNYA

Plaka yontemi ile beyaz camurdan yapilan takunya Gzerine
belirlenen motifler islenmistir. Hamam kultirinde dnemli
bir yere sahip olan takunyalardan esinlenilen tasarimda,
hazirlanan parcalar balgikla yapistirihp, biskivi pisirimi
yapilmistir. Artistik sirla boyanip sirli pisirimi yapildiktan
sonra tasarimi tamamlanmistir.

BROWN MATTE CLOGS

The motifs determined on the clog made of white clay
were engraved with the plate method. In the design
inspired by the clogs, which have animportant placein
the bath culture, the prepared pieces were glued with
slime and biscuit fired. Its design was completed after
it was painted with artistic glaze and glazed fired.




CIRTIKLI SAHAN .
(KAHVERENGI CiCEKLI)

Gaziantep kdlltirinde sahan tabak demektir.
Hamamda yemek yenmesi geleneginden hare
ketle Urinimiz tasarlanmistir. Kenarlarindaki
kivrimdan dolayi girtikli olarak nitelendirilmistir.
Beyaz camur ile ¢carkgl tornasinda 2 parga model
olusturulmustur. Daha sonra algI ile modelin
kalib1 alinmistir. Kaliptan giktiktan sonra lizerine
desencizilip ajurlamayapilmistir. Kapak kisminda
bitkisel bezemeler yapilmistir. Biskivi pisirimi
yapilip siralti boyalarla boyanip sirlandiktan sonra
sirli pisirimi yapilmistir.

SCALLOPED SHALLOTS
(BROWN FLOWERS)

In Gaziantep culture, it means a plate. Our product was designed based on the tradition of eating in the hammam.
It is described as jagged due to the folds on its edges. Two-piece models were created on a wheel lathe with white
mud. Then, the mold of the model was taken with plaster. After coming out of the mold, a pattern was drawn on it
and openwork was done. Vegetal decorations are made on the cover part. After the biscuit was fired, painted with

underglaze paints and glazed, it was glazed fired. _




YESIL-METALIK IBRIK

Hamam malzemelerinden olan ibrik beyaz gamurdan
yapilmistir. Carke¢i tornasinda sekil verilen ibrik,
U¢c pargca halince tasarlanip c¢amur tutkah ile
birlestirilmistir. Kulp kismi serbest sekillendirme
yontemi ile sekillendirilmistir. Biskivi pisiriminin
ardindan artistik sirla boyanmis ve sirli pisirimi
yapilarak tasarimi tamamlanmistir.

GREEN-METTALIC EWER

The pitcher, which is one of the bath
materials, is made of white mud.
The pitcher, which was shaped on a
wheelman'’s lathe, was designed in three

parts and joined with mud glue. The handle
partis shaped by the free forming method.
After the biscuit firing, it was painted with
artistic glaze and glazed firing, and its
design was completed.




SiYAH SARI UZUN IBRIK

Urliniimiizbeyaz gamur yogurulduktan sonra
carkgitornasinda b farkli par¢cadan olusturu-
lup birlestirilmistir. Bisklvi pisiriminden
sonra artistik sirlarla boyanip sirli pigirimi
gerceklestirilip Grin tamamlanmistir. Kapak
kulp ve agiz kisimlari sar1 govdesi siyah renkli
ibrik kullanima hazir hale getirilmistir.

BLACK YELLOW LONG
EWER

After kneading the white mud, our
product was formed and assembled
from 5 different parts on a wheel lathe.
After the biscuit is fired, it is painted
with artistic glazes and then glazed and
the product is completed. The lid handle
and mouth parts are yellow, the body is
black and the pitcher is ready for use.




YESIL IBRIK

Hamam malzemelerinden olan ibrik beyaz ¢camur-
dan yapilmistir. Carkgi tornasinda sekil verilen
ibrik, 2 parga halinde tasarlanip gamur tutkali ile
birlestirilmistir. Kulp kismi serbest sekillendirme
yontemi ile sekillendirilmistir. Bisklvi pisiriminin
ardindan artistik sirla boyanmis ve sirl pisirimi
yapilarak tasarimi tamamlanmistir.

GREEN EWER

The pitcher, which is one of the bath materials,
is made of white mud. The pitcher, which was
shaped on a wheelman’s lathe, was designed in two
parts and joined with mud glue. The handle part is
shaped by the free forming method. After the bis-
cuit firing, it was painted with artistic glaze and
glazed firing, and its design was completed.




CIRTIKLI YESIL MEYVE SAHANI

Gaziantep kdultirinde sahan tabak demektir.
Hamamda  yemek  yenmesi geleneginden
hareketle {iriinlimiiz tasarlanmistir. Uriiniimiiz tek
parcadan olusmakta olup beyaz ¢amur ile model
olusturulmustur. Alg¢i ile kalhp alinmistir. Dokim
tozu ¢amur haline getirilip kaliba dokilerek Yesil
renkte tasarlanan urtiiniimuz artistik sirlarla boyanip
sirh pisirimi yapildiktan sonra kullanima hazir hale
getirilmistir.

SHRIVELED GREEN FRUIT PAN

In Gaziantep culture, it means a plate. Our product
was designed based on the tradition of eating in
the hammam. Our product consists of one piece
and a model was created with white clay. Molded
with plaster. Our product, which was designed in
green color by turning the casting powder into
mud and pouring into the mold, was made ready
for use after being painted with artistic glazes
and glazed firing.




FINCAN

Fincan ve fincan althgi olarak tasarlanan Grinimuzigin beyaz gamur ile garkgi tornasinda 2 par¢a model
olusturulmustur. Daha sonra al¢i ile modelin kalibi alinmistir. Dokiim tozu ¢amur haline getirilip daha
sonra kaliba dokimu yapilmistir. Biskuvi pisirimi yapilip artistik sirlarla boyanip sirli pigirimi yapilmistir.
Tabadginda diizensiz geometrik desenler bulunan fincanlarimizin tasarimi tamamlanmistir.

CUP

For our product, which is designed
as a cup and a coaster, a 2-piece
model was created with white mud
and a wheel lathe. Then, the mold of
the model was taken with plaster.
The casting powder was turned into
mud and then poured into the mold.
Biscuit was fired, painted with
artistic glazes and glazed fired. The
design of our cups with irreqular
geometric patterns on the plate has
been completed.




“TEMIZLiK iIMANDANDIR"
YAZILI iBRIKLER

' ibrik olarak tasarlanan driiniin orta kismina
’» Osmanlica “Temizlik imandandir” yazisi bordiir
4 olarakyazilmistir. Hamammalzemelerinin minyatur
5 seklinde resmedildigi tasarimin diger kisimlarida
rumi desen kompozisyonu ile sislenmistir.

Desen delme isleminin ardindan biskivi ylizeyine

komir tozu ile gegirilmistir. Tahrirleme isleminin

ardindan ¢esitli sir alti ¢ini boyalarla boyanmis,

sirlamasi yapildiktan sonra pisirilmistir. Firinlanan

drdnun konturlemesi sir Ustl kalemlerle yapilarak
tasarimi tamamlanmistir
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v ) EWERS WRITTEN “CLEANLINESS IS
VG 5?,_._@-:'( D

_ _ , FROM FAITH"
: ‘% ‘(( ,) % ibrik olarak tasarlar]an drindn orta kismina
@ \\\\f._:_,:f}_\ 4) Osmanlica “Temizlik Imandandir” yazisi bordir
olarak vyazilmistir. Hamam malzemelerinin

minyatir seklinde resmedildigi tasarimin
diger kisimlarida rumi desen kompozisyonu ile
suslenmistir. Desen delme isleminin ardindan
bisklvi ylzeyine komur tozu ile gegirilmistir.
Tahrirleme isleminin ardindan cesitli sir alti
¢ini boyalarla boyanmis, sirlamasi yapildiktan
sonra  pisirilmistir.  Firinlanan  Grunun
konturlemesi sir Ustu kalemlerle yapilarak
tasarimi tamamlanmistir




SABUN KESESI

Osmanh  ipeginden sabun
kesesi olarak tasarlanmistir.
Kese Uzerine belirlenen motif,
suzeni teknigiyle islenmis pul
ve boncukile sisleme yapilarak
tasarim tamamlanmistir.

SOAP POUCH

It is designed as a soap sac from
Ottoman silk. The design was
completed by embellishing the motif
determined on the pouch, sequins
and beads embroidered with the
suzeni technique.




SABUN KESESI

Gaziantep'in yoresel el dokumasi olan
kutnu kumasindan sabun kesesi ola
rak tasarlanmistir. Kutnu kumasinin
Uzerine belirlenen motif altin tel ve

tel sarma teknikleriyle islenmistir.
Kesenin kenarlari ise igne oyasi ile
temizlenmis, sim biikerek kordon ve
puskul yapilarak tasarimi tamamlan-
mistir.

SOAP POUCH

It is designed as a soap sac from
the local hand-woven kutnu fabric 5
of Gaziantep. The motif determined )
on the Kutnu fabric is embroidered ;
with gold wire and wire wrapping
techniques. The edges of the purse
were cleaned with needle lace,
and the design was completed by
twisting silver and making cords and
tassels.




SABUN KESESI

Gaziantep'in yoresel el dokumasi olan
kutnu kumasindan sabun kesesi olarak
tasarlanmistir. Haki renkteki kutnu
kumasinin Uzerine belirlenen motif
altin tel ve tel sarma teknikleriyle

islenmistir. Kesenin kenarlari ise igne
oyas! ile temizlenmis, sim blkerek
kordon ve puskll yapilarak tasarimi
tamamlanmistir.

SOAP POUCH

It is designed as a soap pouch from the local hand-woven
kutnu fabric of Gaziantep. The motif determined on the
khaki kutnu fabric is embroidered with gold wire and wire
wrapping techniques. The edges of the purse were cleaned
with needle lace, and the design was completed by twisting
silver and making cords and tassels.



Osmanl ipeginden sabun kesesi olarak tasarlanan
drinde belirlenen motif, kumasin Uzerine Maras
isi ile islenmistir. Kurt tirtil ile sislemesi yapilmis,
kenar temizliginde ise igne oyasi kullanilarak tasarimi
tamamlanmistir.

SOAP POUCH

The motif determined in the product, which was
designed as a soap pouch made of Ottoman silk, was
embroidered on the fabric with Maras work. It was
decorated with wolf caterpillars, and the design was
completed by using needle lace for edge cleaning.




DAMAT KESESI

Genellikle Damat hamamlarinda kullanilan damat
kesesi olarak tasarlanmistir. Kese Uzerine suzeni
teknigi ile cigek motifi islendikten sonra tasarim
tamamlanmistir.

GROOM’S POUCH

Itisdesignedasagroom’s pouch, whichisgenerally
used in the groom’s baths. The design was
completed after the flower motif was embroidered
on the pouch with the suzeni technique.



GELIN KESESI

Gelin hamaminda kullanilan gelin kesesi olarak
tasarlanmistir. Hamam kesesi Uzerine belirlenen
bitkisel motif, suzeni teknigiyle islenmis pul ve boncuk
ile sisleme yapilarak hazir hale getirilmistir.

BRIDAL POUCH

It is designed as a bridal pouch used in the bridal bath.
The floral motif determined on the hammam bag was
made ready by embellishing with sequins and beads
embroidered with the suzeni technique.




SEDEF iSLEMELI TAKUNYA

Gaziantep hamam kiiltirtiinde Onemli bir
yere sahip olan takunyalardan esinlenilerek
tasarlanmistir. Ceviz agacindan yapilan
takunyanin Gzerine belirlenen motifler sedef
kakma ve telkari teknikleriyle islenmistir.
Daha sonra stiet kadife kumasin Gzerine kurt
tirtil sisleme teknigiyle isleme yapilmis ve
islenen parca taban ile birlestirilerek tasarim
tamamlanmistir.

PEARLESCENT EMBROIDERED
CLOGS

It was designed with inspiration from clogs,
which have an important place in Gaziantep
Turkish bath culture. The motifs determined
on the clog made of walnut wood were
embroidered with mother-of-pearl inlay
and filigree techniques. Later, the suede
velvet fabric was embroidered with the wolf
caterpillar decoration technique and the
design was completed by combining the
embroidered piece with the sole.



TELKARI iSLEMELI
TAKUNYA

Gaziantep hamam kdulturinde onemli
bir yere sahip olan takunyalardan
esinlenilerek tasarlanmistir. Ceviz
agacindan yapilan takunyanin tzerine
belirlenen motifler telkéari teknikleriyle
islenmistir. Daha sonra suet kadife
kumasin Uzerine kurt tirtil stisleme
teknigiyle isleme yapilmis ve islenen
parca taban ile birlestirilerek tasarim
tamamlanmistir.

FILIGREE EMBROIDERED
CLOGS

It was designed with inspiration from
clogs, which have an important place
in Gaziantep Turkish bath culture. The
motifs determined on the clog made
of walnut wood are embroidered with
filigree techniques. Later, the suede
velvet fabric was embroidered with the
wolf caterpillar decoration technique
and the design was completed by
combining the embroidered piece
with the sole.
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HAMAM BOHCASI

Gaziantep hamamlarininbir pargasiolan

hamam bohcasi olarak tasarlanmistir.
Kadife kumas Uzerine, piring levhadan
preslenerek yapilan yaprak ve gigek
motifleridikilmis, i¢ ylzeyiastarlanarak
ardn hazir hale getirilmistir.

BATH BUNDLE

It is designed as a bath pack, which
is a part of Gaziantep baths. Leaf and
flower motifs made by pressing from
brass plate were sewn on the velvet
fabric, the product was made ready by

lining the inner surface.



ANTEP iSi
HAVLU

Havlu olarak tasarlanan
urande, belirlenenmotifler
keten kumas Uzerine elde
Antep isinin susma ve ajur
teknikleriyle islenmistir.
Suni ipek iplikle islenen
parca  havlu  Uzerine
monte edilmis, kanavice
ve puskul sislemesiyle
tasarim tamamlanmistir.

7' ANTEP WORK

TOWEL

In the product, which is
designed as a towel, the
determined motifs are
embroidered on linen fabric
withthe muteand openwork
techniques of Antep work.
The piece embroidered
with rayon thread is
mounted on a towel, and
the design is completed
with cross-stitch and tassel
decoration.



BOHCA

isvicre keteninden bohca

olarak tasarlanmistir. Kumas
uzerine belirlenen bitkisel ve
geometrikmotif kompozisyonu
kanavice teknigiyle islenerek
tasarim tamamlanmistir.

BUNDLE

It is designed as a bundle of
Swiss linen. The design was
completed by embroidering
the floral and geometric motif
composition determined on
the fabric with the cross-

stitch technique.



_— KIRLENT/PILLOW

Sanel saten kullanilarak kirlent olarak tasarlan-

P"_LOW : mistir. Kumas (izerine belirlenen bitkisel motifler
% elde Maras isi teknigi uygulanarak pul ve boncuk

ile islenmistir. Kirlent koseleri puskiil detaylariyla
hareketlendirilerek tasarim tamamlanmistir.

It is designed as a throw pillow using Sanel satin. Floral motifs
determined on the fabric were embroidered with sequins and
beads by applying the Maras work technique. The design was
completed by enlivening the corners of the pillowcases with tassel

details.



BOHGA

ipek kumastan bohga olarak tasarlanmistir.
Kumas Uzerine Pasa Hamaminin sogukluk
kisminda yer alan kubbe kemerindeki motiften
esinlenilerek isleme yapilmistir. Motif, kumas
Uzerine kum ignesi teknigi ile makinede islenerek
tasarim tamamlanmistir.

BUNDLE

Itis designed as a bundle of silk fabric. The fabric
was embroidered with inspiration from the motif
in the dome arch in the cold part of the Pasha
Bath. The design was completed by machine-
processing the motif on the fabric with the sand
needle technique.



BOHGA

Keten kumastan bohca olarak
tasarlanmistir. Kumas uzerine be-
lirlenen bitki sel motifler makinede
sarma teknigiyle islenerek tasarim
tamamlanmistir.

BUNDLE

It is designed as a bundle of linen
fabric. The designwas completed
by embroidering the floral motifs
on the fabric with the machine
wrapping technique.
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isvicre keteninden bohca olarak tasar
lanmistir. Kumas uzerine belirlenen bit-
kisel ve geometrik motif kompozisyonu
kanavice teknigiyle islenerek tasarim
tamamlanmistir.

It is designed as a bundle of Swiss
linen. The design was completed by
embroidering the floral and geometric
motif composition determined on the
fabric with the cross-stitch technique.

BUNDLE




BOHCA

isvigre keteninden bohca olarak tasarlanmistir. Kumas
uzerine belirlenen bitkisel ve geometrik motif kompo-

zisyonu kanavice teknigiyle islenerek tasarim tamam-
lanmistir.

BUNDLE

It is designed as a bundle of Swiss linen. The design
was completed by embroidering the floral and
geometric motif composition determined on the
fabric with the cross-stitch technique.



HAVLU

Havlu olarak tasarlanmistir. Medine
ipegi Uzerine belirlenen motif, karabasli
nakis makinesinde sim sarma teknigi
kullanilarak islenmis ve dolgu yapiimistir.
islenen kumas, havluya dikilerek tasarim
tamamlanmistir.

TOWEL

Itis designed as a towel. The motif determined on
Medina silk was embroidered and filled using the
black-head embroidery machine using the glitter
wrapping technique. The embroidered fabric is
sewn to the towel and the design is completed.



HAVLU

Havlu olarak tasarlanmistir.
Belirlenen motif, tafta kumas
uzerine elde suzeni teknigiyle
islenmistir. islenen kumas
havlu Uzerine dikilmis,
havlu kenarlan igne oyasi ve
puskul ile hareketlendirilerek
temizlenmistir.

TOWEL

It is designed as a towel.
The determined motif was
embroidered on taffeta fabric
with the suzeni technique. The
processed fabric was sewn
on the towel, and the edges
of the towels were cleaned by
activating with needle lace and
tassel.




KREM ISLEMELi HAVLU

islemeli havlu olarak tasarlanan
urin, keten kumas Uzerine belirle-
nen motiflerin suni ipek iplik kul-
lanilarak susma teknigiyle islen-
mesiyle yapilmistir. isleme yapilan
parca havlu Gzerine monte edilmis
ve puskilllerle suslenerek tasarim
tamamlanmistir.

CREAM EMBROIDERED
TOWEL

The product, which is designed as
an embroidered towel, is made by
embroidering the motifs determined
on linen fabric with the susma
technique using artificial silk thread.
The embroidered piece is mounted
on atoweland decorated with tassels
to complete the design.




HAVLU

Keten kumas Uzerine susma teknigiyle
zikzak motifi islenmistir. Suni ipek
ipliklerle islenen parca havlu Ulzerine
monte edilmis, kanavice ve puskdllerile
suislenerek tasarim tamamlanmistir.

TOWEL

The zigzag motif is embroidered
on the linen fabric with the silence
technique. The piece embroidered
with rayon threads is mounted on a
towel, and the design is completed by
being decorated with cross-stitch and
tassels.




GELIN HAVLUSU

Gelin havlusu olarak tasarlanmistir.
Tafta kumas Uzerine belirlenen
lale motifi altin tel isi ve tel sirma
teknigiyle islenmistir. islenen kumas
havlu lizerine dikilmis, kenarlarina ise
makrome teknigiyle sacgak yapilarak
tasarim tamamlanmistir.

BRIDAL TOWER

It is designed as a bridal towel. The
tulip motif determined on taffeta
fabric is embroidered with gold wire
work and wire thread technique. The
embroidered fabric was sewn on the
towel, and the fringe was made on the
edges with macrame technique, and
the design was completed.




TEL KIRMA HAVLU

Tel kirma havlu olarak tasarlanan urinde
kullanilan yaprak ve gil motifi, havlu
uzerine oksitli tel kullanilarak tel kirma
teknigiyle islenmistir. Havlu kenar
sacaklarla hareketlendirilerek tasarim
tamamlanmistir.

CRIMPED WIRE TOWEL

Theleaf and rose motif usedinthe product,
which is designed as a wire-broken towel,
is embroidered on the towel with the wire-
break technique using oxidized wire. The
design is completed by enlivening the
towel edge with fringes.



‘

SiM SIRMA HAVLU

Pay kumas uzerine kivrik dal motifi
sim sarma teknidi kullanilarak
islenmistir. isleme yapilan parcaya
havluya monte edilmistir. Capraz
igne teknigi ve puskdullerle siisleme
yapilarak tasarim tamamlanmistir.

GLITTER WRAP

 TOWEL

The curved branch motif is
embroidered on the fabric using
the glitter wrapping technique. The
processed part is mounted on the
towel. The design was completed
by decorating with cross needle
technique and tassels.



ANTEP iSI HAVLU

Elde Antep isinin susma ve musabak
teknikleri ile keten kumas Uzerine
geometrik motif islemesi yapilmistir.
Suni ipek iplikle islenen parca havlu
Uzerine monte edilmis, kanavige
ve puskul suslemesiyle tasarim
tamamlanmistir.

ANTEP WORK TOWEL

Geometric motifs were embroidered on
linen fabric with the hush and mushabak
techniques of Antep work. The piece
embroidered with rayon thread is
mounted on a towel, and the design is
completed with cross-stitch and tassel
decoration.




GELIN BASORTUSU

Basortusli olarak tasarlanan
urinde lale motifi, krep sifon

kumas uzerine geleneksel altin tel
teknigiile islenmistir. Basortunin
kenari igne oyasi ile temizlenerek
tamamlanmistir.

BRIDAL SCARF

The tulip motif is embroidered with traditional gold
wire technique on crepe chiffon fabric. The edge of the
headscarf was completed by cleaning with needle lace.




DAMAT Diz ORTUSU

Kareli keten kumas uzerine bitkisel
motifler ¢izilmis ve suzeni teknigiyle
isleme yapilmistir. Damat diz ortisu
olarak tasarlanan urinin kenarlarina
makrome ile plskul calisilarak
tasarim tamamlanmistir.
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GROOM'S KNEE
COVER
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GELIN Diz ORTUSU

Kareli keten kumas Uzerine gizilen
bitkisel motif, suzeni teknigiyle
islenmistir. Gelin diz ortusi olarak
tasarlanan urunun kenari tig oyasi ile
suslenerek tasarim tamamlanmistir.

BRIDAL KNEE
COVERS

The floral motif drawn on the
checkered linen fabric is embroidered
with the suzeni technique. The edge
of the product, which was designed
as a bridal knee cover, was decorated
with crochet lace and the design was
completed.




KAHVERENGI SAC
TARAMA ONLUGU

Ege keteninden sa¢ tarama
onlugu olarak tasarlanmistir.
Keten Uzerine koton ipliklerle
Anadolu kilim motiflerinden
olan tarak motifi ve
geleneksel motifler kanavige
teknigiyle islenerek tasarim
tamamlanmistir.

BROWN
HAIR COMBING APRON

It is designed as a hair combing
apron from Aegean linen. The
design was completed by
embroidering the comb motif
and traditional motifs, which
are Anatolian rug motifs, with
cotton threads on linen, with
the cross-stitch technique.
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8 ¥ SOMON SAG TARAMA
- ONLUGU
Ege keteninden sa¢ tarama onlugu
) olarak tasarlanmistir. Keten Uzerine

4 koton ipliklerle Anadolu kilim mo-
- tiflerinden olan tarak motifi ve ge-

SALMON HAIR COMBING APRON leneksel motifler kanavige teknigiyle

islenerek tasarim tamamlanmistir.

It is designed as a hair combing apron from Aegean linen. The design
was completed by embroidering the comb motif and traditional motifs,
which are Anatolian rug motifs, with cotton threads on linen, with the
cross-stitch technique.



GELIN SAC TARAMA
ONLUGU

Gelin olacak kiza 6zenle hazirlanan
sa¢ tarama onlugl, patiska kumas
Uzerine belirlenen motifin kanavice
teknigi ile islenmesiyle tasarlan-
mistir. isleme bittikten sonra ke-
narlari t1g oyasi ile temizlenerek
tasarim tamamlanmistir.

BRIDAL HAIR COMBING APRON

The hair combing apron, carefully prepared for the bride-to-be, is designed
by embroidering the motif determined on the calico fabric with the cross-
stitch technique. After the embroidery is finished, the edges are cleaned with
crochet lace and the design is completed.



FiL IS BOHCA
(ANTEP iSI)

ipek kumastan bohca olarak tasarlan-
mistir. Belirlenen motif kumas Uzerine
filisi teknigi ile tel ¢ekilerek Elde Antep
isinin mercimek ajuru teknigiyle islen-
mistir. Susmalarla suslenen bohcanin
kenar ve orta kisminda ajur teknigi uy-
gulanmistir.

1111 VAR

ELEPHANT WORK BUNDLE
(ANTEP WORK)

It is designed as a bundle of silk fabric. The
determined motif was embroidered with the
lentil openwork technique of hand Antep work
by drawing wire on the fabric with the elephant

work technique. The openwork technique was
applied on the edge and middle part of the
bundle, which was decorated with susma.



BOHGA

Geleneksel Elde Antep isi teknigiyle
islenmis bohca tasarimidir. Medine
ipegi Uzerine belirlenen geometrik
motifler Elde Antep isinin ciger-
deldi teknigiyle islenerek tasarim
tamamlanmistir.

BUNDLE

Itis a bundle design processed with
the traditional hand pistachio tech-
nique. The design was completed
by embroidering the geometric mo-
tifs determined on Medina silk with
the cigerdeldi technique of Hand
Antep work.
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DIRTY BAG & BATH MAT

The dirty bag and bath mat, which are
materials used in the bath, are designed
from calico fabric. The motifs were
embroidered with colored embroidery
threads in a black-headed embroidery
machine using the wrapping technique
and the design was completed.



BOHGA

Bohcgaolaraktasarlananirinde, patiska
kumas Uzerine basit nakis igne teknigi
ile papatya motifi islenmistir. isleme
yapildiktan sonra kenarlari tig oyasi ile
temizlenerek tasarim tamamlanmistir.

BUNDLE

In the product designed as a bundle, a
daisy motif is embroidered on calico
fabric with simple embroidery needle
technique. After embroidering, the
edges were cleaned with crochet lace
and the design was completed.
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DAMAT MENDILI
Mendil Uzerine simbdll ¢icegi motifi kanavige teknidi ile

islenmistir. Damat mendili olarak tasarlanan trinun, kenarlari
igne oyasi ile temizlenerek tasarimi tamamlanmistir.

- .

GROOM’'S HANDKERCHIEF

Hyacinth flower motif is embroidered on the
handkerchief with cross-stitch technique. The design
of the product, which was designed as a groom's

handkerchief, was completed by cleaning the edges
with needle lace.



GELIN MENDILI

Mendil Uzerine lale motifi kanavige teknigi ile
islenmistir. Gelin mendili olarak tasarlanan urindn,
kenarlari igne oyasi ile temizlenerek tasarimi

tamamlanmistir.

<=

BRIDAL HANDKERCHIEF

The tulip motif is embroidered on the handkerchief with the
cross-stitch technique. The design of the product, which
was designed as a bridal handkerchief, was completed by
cleaning the edges with needle lace.




SABAHLIK

Medine ipeginden sabahlik olarak tasarlanmistir.
Kumasin en ve boy iplikleri gekilerek kol ve yaka
kismina geleneksel elde Antep isinin mercimek
ajuru teknigi kullanilarak motif islemesi yapiimis
ve tasarim tamamlanmistir.

DRESSING GOWN

Itis designed as a dressing gown from Medina silk.
By drawing the width and length threads of the
fabric, motif embroidery was made on the sleeve
and collar using the lentil openwork technique of
traditional hand Antep work and the design was
completed.




GECELIK

Gecelik olarak tasarlanan uriinde ipek briman kumasin
en ve boy ipleri gekilerek geleneksel elde Antep isinin
badem ajuru teknigiyle motif islemesi yapilmistir.
Yaka ve kol ucu kisimlarinin islenmesiyle tasarim
tamamlanmistir.

NIGHTGOWN

In the product, which is designed as a nightgown, the
width and length threads of the silk briman fabric are
drawn and motif embroidery is made with the almond
openwork technique of the traditional hand Antep work.
The design is completed by processing the collar and
sleeve ends.




SEDEF AYNA

Ceviz agacindan dairesel formda el aynasi olarak
tasarlanmistir. Aynanin Uzerine belirlenen bitkisel
motifler, piring tel ile telkari teknigiyle islenmistir.
Dahasonraoymaislemiile sedef yuvalariagiimis, agilan
yuvalarasedef kakmateknigiyle sedefleryerlestirilmis,
zimpara ve cilanin ardindan renklendirme yapilarak
tasarim tamamlanmistir.

PEARL MIRROR

Itis designed as a circular hand mirror made of walnut
wood. The floral motifs determined on the mirror were
embroidered with brass wire with filigree technique.
Later, mother-of-pearl slots were opened with the
carving process, mother-of-pearl was placed in the
opened slots with the technique of mother-of-pearl
inlay, and the design was completed by coloring after
sanding and polishing.




SEDEF AYNA

Ceviz agacindan dairesel formda el aynasi olarak
tasarlanmistir. Aynanin Uzerine belirlenen bitkisel
motifler, pirin¢ tel ile telkari teknigiyle islenmistir.
Dahasonraoymaislemiile sedefyuvalariagilmis, acgilan
yuvalarasedef kakmateknigiyle sedefleryerlestirilmis,
zimpara ve cilanin ardindan renklendirme yapilarak
tasarim tamamlanmistir.

PEARLESCENT MIRROR

It is designed as a circular hand mirror made of walnut
wood. The floral motifs determined on the mirror were
embroidered with brass wire with filigree technique.
Later, mother-of-pearl slots were opened with the
carving process, mother-of-pearl was placed in the
opened slots with the technique of mother-of-pearl
inlay, and the design was completed by coloring after
sanding and polishing




SEDEF AYNA

Ceviz agacindan dairesel formda el aynasi olarak
tasarlanmistir. Aynanin Uzerine belirlenen bitkisel
motifler, piring tel ile telkari teknigiyle islenmistir.
Dahasonraoymaislemiile sedef yuvalariagiimis, agilan
yuvalarasedef kakmateknigiyle sedefleryerlestirilmis,
zimpara ve cilanin ardindan renklendirme yapilarak
tasarim tamamlanmistir.

PEARL MIRROR

It is designed as a circular hand mirror made of walnut
wood. The floral motifs determined on the mirror were
embroidered with brass wire with filigree technique.
Later, mother-of-pearl slots were opened with the
carving process, mother-of-pearl was placed in the
opened slots with the technique of mother-of-pearl
inlay, and the design was completed by coloring after
sanding and polishing.



SEDEF AYNA

Ceviz agacindan dairesel formda el aynasi olarak
tasarlanmistir. Aynanin (zerine belirlenen bitkisel
motifler, piring tel ile telkéari teknigiyle islenmistir. Daha
sonra oyma islemi ile sedef yuvalari acilmis, acilan
yuvalara sedef kakma teknigiyle sedefler yerlestirilmis,
zimpara ve cilanin ardindan renklendirme yapilarak
tasarim tamamlanmistir.

PEARL MIRROR

It is designed as a circular hand mirror made of walnut
wood. The floral motifs determined on the mirror were
embroidered with brass wire with filigree technique.
Later, mother-of-pearl slots were opened with the
carving process, mother-of-pearl was placed in the
opened slots with the technique of mother-of-pearl
inlay, and the design was completed by coloring after
sanding and polishing




SEDEF TOKA

Ceviz agacindan mamul toka Uzerine bitkisel motif
sedef kakma teknigi kullanilarak oyulmustur. Yaprak
formundaki bu Grindmiz kullanicilarin begenisine
sunulmustur.

PEARL BUCKLE

Floral motif on the walnut wood buckle is carved us-
ing mother-of-pearl inlay technique. This product in
leaf form has been presented to users.




SEDEF TOKA

Ceviz agacindan toka olarak tasarlanmistir. Tokanin
Uzerine belirlenen motif, piring tel ile islenmistir. Daha
sonra oyma islemi ile sedef yuvalari agilmis, agilan yu-
valara sedefler yerlestirilerek tasarim tamamlanmistir.

PEARL BUCKLE

It is designed as a walnut wood buckle. The motif de-
termined on the buckle is embroidered with brass
wire. Later, mother-of-pearl slots were opened with
the carving process, and the design was completed by
placing mother-of-pearl in the opened slots.




PEARL BUCKLE

It is designed as a walnut wood buckle. The motif determined on the
buckle is embroidered with brass wire. Later, mother-of-pearl slots
were opened with the carving process, and the design was completed by
placing mother-of-pearl in the opened slots.

SEDEF TOKA

Ceviz agacindan toka olarak tasar
lanmistir. Tokanin Gizerine belirlenen
motif, piring tel ile islenmistir. Daha

sonra oyma islemi ile sedef yuvalari
acilmig, agilan yuvalara sedefler yer-
lestirilerek tasarim tamamlanmistir.




SINi ALTLIK (SEHPA)

Gaziantep hamam kulturinin bir
parcas! olan yemek etkinliginden
esinlenilerek tasarlanmigtir.  Sini
olarak da adlandirilan tepsilerin
konulmasi icin 6 ayaktan yapilan

althk, ceviz agacindan oyulmustur.
Her bir ayakta bulunan islemeler
telkariteknigiileislenerek bu ayaklar
¢capraz badintilarla birlestirilmistir.
Zimpara ve cilasi yapilan sini
althgimiz kullanicilarin begenisine
sunulmustur.

TINE BASE (TABLE)

It was designed with inspiration from the food event,
which is a part of Gaziantep Turkish bath culture. The base
made of 6 legs for placing trays, also called sini, is carved
from walnut wood. The embroideries on each foot are
embroidered with filigree technique and these feet are
combined with cross links. Our flat base, which is sanded
and polished.




SEDEF AYNA

Ceviz adacindan dairesel formda
duvar aynasi olarak tasarlanmistir.
Aynanin Uzerine belirlenen bitkisel
motifler, piring tel ile telkari teknigiyle
islenmistir. Daha sonra oyma islemi ile
sedef yuvalari agilmis, acilan yuvalara
sedef kakma teknigiyle sedefler
yerlestirilmis, zimpara ve cilanin
ardindan  renklendirme  yapilarak
tasarim tamamlanmistir.

PEARLESCENT MIRROR

It is designed as a circular wall mirror
made of walnut wood. The floral
motifs determined on the mirror were
embroidered with brass wire with
filigree technique. Later, mother-
of-pearl slots were opened with the
carving process, mother-of-pearl was
placed in the opened slots with the
technique of mother-of-pearlinlay, and
the design was completed by coloring
after sanding and polishing.




SEDEF AYNA

Ceviz agacindan dairesel formda el aynasi
olarak tasarlanmistir. Aynanin (zerine
belirlenen bitkisel motifler, piring tel ile
telkari teknigiyle islenmistir. Daha sonra
oyma islemi ile sedef yuvalarn acilmis,
acllan yuvalara sedef kakma teknigiyle
sedefler yerlestirilmis, zimpara ve cilanin
ardindan renklendirme yapilarak tasarim
tamamlanmistir.

PEARLESCENT MIRROR

It is designed as a circular hand mirror
made of walnut wood. The floral
motifs determined on the mirror were
embroidered with brass wire with filigree
technique. Later, mother-of-pearl slots
were opened with the carving process,
mother-of-pearl was placed in the opened
slots with the technique of mother-of-
pearl inlay, and the design was completed
by coloring after sanding and polishing.



SEDEF KUTU

Gaziantep hamam kultirinde gelin hamami olarak
adlandirilan gelenekte hamama goéturilen esyalardan
olan kutudan esinlenilmistir. Ceviz agacindan oyulan
bu dortgen kutunun kapadindaki Ug¢gen motifleri
sedef kakma teknigi ile betimlenmistir. Telkari teknigi
ile islemesi yapilan kutunun tasarimi tamamlanarak
kullanima hazir hale getirilmistir.

MOTHER OF PEARL BOX

It was inspired by the box, which is one of the items
taken to the bathin the tradition called the bridal bath
in Gaziantep bath culture. The triangle motifs on the
lid of this rectangular box carved from walnut wood
are depicted with mother-of-pearl inlay technique.
The design of the box, which was embroidered with
the filigree technique, was completed and made
ready for use.




SEDEF AYNA

Ceviz agacindan dairesel formda el aynasi olarak
tasarlanmistir. Aynanin Uzerine belirlenen geometrik
motifler, piring tel ile telkari teknigiyle islenmistir.
Dahasonraoymaislemiile sedefyuvalariagilmis, acgilan
yuvalarasedef kakmateknigiyle sedefleryerlestirilmis,
zimpara ve cilanin ardindan renklendirme yapilarak
tasarim tamamlanmistir.

PEARL MIRROR

It is designed as a circular hand mirror made of walnut
wood. The geometric motifs determined on the
mirror were embroidered with brass wire with filigree
technique. Later, mother-of-pearl slots were opened
with the carving process, mother-of-pearl was placed
in the opened slots with the technique of mother-of-
pearl inlay, and the design was completed by coloring
after sanding and polishing.




SEDEF AYNA

Ceviz agacindan el aynasi olarak
tasarlanmistir.  Aynanin  Uzerine
belirlenen bitkisel motif, piring tel
ile telkari teknigiyle islenmistir.
Daha sonra oyma islemi ile sedef
yuvalari acilmis, acilan yuvalara
sedefler yerlestirilerek tasarm
tamamlanmistir.

PEARLESCENT
MIRROR

It is designed as a hand mirror made of walnut
wood. The floral motif determined on the mirror
was embroidered with brass wire with filigree
technique. Later, mother-of-pearl slots were
opened with the carving process, and the design
was completed by placing mother-of-pearl in the
opened slots.




PEARLESCENT MIRROR

t is designed as a hand mirror made of walnut
wood. Geometric and floral motifs determined
on the mirror were embroidered with brass wire
with filigree technique. Later, mother-of-pearl
slots were opened by carving, and the design
was completed by placing mother-of-pearl in
the opened slots with mother-of-pearl inlay
technique.

SEDEF AYNA

Ceviz agacindan el aynasi olarak
tasarlanmistir.  Aynanin  Uzerine
belirlenen geometrik ve bitkisel
motifler, piring tel ile telkari
teknigiyle islenmistir. Daha sonra
oyma islemiile sedef yuvalariagilmis,
acilan yuvalara sedefler sedef kakma
teknigiyle yerlestirilerek tasarim
tamamlanmistir.




SEDEF AYNA

Ceviz agacindan el aynasi olarak
tasarlanmistir.  Aynanin  Uzerine
belirlenen geometrik ve bitkisel
motifler, piring tel ile telkari
teknigiyle islenmistir. Daha sonra
oymaislemiile sedefyuvalariacgiimis,
acillan yuvalara sedefler, sedef
kakma teknigiyle yerlestirilmis,
zimpara ve cilanin ardindan tasarim
tamamlanmistir.

PEARLESCENT MIRROR

t is designed as a hand mirror made of walnut wood.
Geometric and floral motifs determined on the mirror
were embroidered with brass wire with filigree
technique. Later, mother-of-pearl slots were opened
with carving, mother-of-pearl was placed in the
opened slots with mother-of-pearl inlay technique,
and the design was completed after sanding and
polishing.




SEDEF BILEZIK

Ceviz agacindan yapilan ahsap
bilezigin Gzerine Rumi motifler ¢izi
lerek tzerine telkari teknigi uygulan-

mistir. Cila ve zimpara uygulanarak
tasarim tamamlanmis ve hazir hale
getirilmistir.

PEARL BRACELET

Rumi motifs were drawn on the wooden bracelet made of
walnut wood and filigree technique was applied on it. The
design was completed and made ready by applying polish
and sandpaper.




SEDEF KASIK

Simsir agacindan oyulan kasiklarimizin sap
kismindayeralandamlave daire motiflerine
sedef kakma teknigi uygulanmistir.
Gaziantep hamam kdlturinin bir pargasi
olan yemek etkinliginden esinlenerek
tasarlanan bu kasiklar, zeytinyadi ile cila
yapilarak kullanima hazir hale getirilmistir.

MOTHER OF PEARL
SPOON

Orevelididitatusdoluptatincite dentioraut
endi quis expla santotas acepuda epudam
volora qui re dolest velecatios dolor andis
mo corepel esequam quaecaborero tem
que cupicil iquiam invelis a aut prat quis
expedit volenim lam si dolo debissit
faccuptium quatibust odiam ventiasped
exerferspel ipis modis conem arum quos si
volectendae. Cie



SEDEF AYNA

Ceviz agacindan dairesel formda el aynasi
olarak tasarlanmistir. Aynanin tzerine belirlenen
bitkisel motifler, piring tel ile telkéari teknigiyle
islenmistir. Daha sonra oyma islemi ile sedef
yuvalari acilmis, acilan yuvalara sedef kakma
teknigiyle sedefler yerlestirilmis, zimpara ve
cilanin ardindan renklendirme yapilarak tasarim
tamamlanmistir.

PEARL MIRROR

It is designed as a circular hand mirror made of
walnut wood. The floral motifs determined on the
mirror were embroidered with brass wire with
filigree technique. Later, mother-of-pearl slots
were opened with the carving process, mother-
of-pearl was placed in the opened slots with
the technique of mother-of-pearl inlay, and the
design was completed by coloring after sanding
and polishing.




SEDEF AYNA

Ceviz agacindan dairesel formda el aynasi olarak
tasarlanmistir. Aynanin tizerine belirlenen bitkisel motifler,
piring tel ile telkari teknigiyle islenmistir. Daha sonra oyma
islemi ile sedef yuvalari agiimis, acilan yuvalara sedef
kakma teknigiyle sedefler yerlestirilmis, zimpara ve cilanin
ardindan renklendirme yapilarak tasarim tamamlanmistir.

PEARL MIRROR

It is designed as a circular hand mirror made of walnut
wood. The floral motifs determined on the mirror were
embroidered with brass wire with filigree technique.
Later, mother-of-pearl slots were opened with the carving
process, mother-of-pearl was placed in the opened slots
with the technique of mother-of-pearlinlay, and the design
was completed by coloring after sanding and polishing.




SEDEF AYNA

Ceviz agacindan dairesel formda el aynasi olarak
tasarlanmistir. Aynanin (zerine belirlenen bitkisel
motifler, piring tel ile telkari teknigiyle islenmistir. Daha
sonra oyma islemi ile sedef yuvalari acimis, agilan
yuvalara sedef kakma teknigiyle sedefler yerlestirilmis,
zimpara ve cilanin ardindan renklendirme yapilarak
tasarim tamamlanmistir

PEARLESCENT MIRROR

It is designed as a circular hand mirror made of walnut
wood. The floral motifs determined on the mirror were
embroidered with brass wire with filigree technique.
Later, mother-of-pearl slots were opened with the
carving process, mother-of-pearl was placed in the
opened slots with the technique of mother-of-pearlinlay,
and the design was completed by coloring after sanding
and polishing.




SEDEF AYNA

Ceviz agacindan dairesel formda el aynasi
olarak tasarlanmistir. Aynanin Gzerine belirlenen
bitkisel motifler, piring tel ile telkari teknigiyle
islenmistir. Daha sonra oyma islemi ile sedef
yuvalari acilmig, acilan yuvalara sedef kakma
teknigiyle sedefler yerlestirilmis, zimpara ve
cilanin ardindan renklendirme yapilarak tasarim
tamamlanmistir.

PEARLESCENT MIRROR

It is designed as a circular hand mirror made of
walnut wood. The floral motifs determined on the
mirror were embroidered with brass wire with
filigree technique. Later, mother-of-pearl slots
were opened with the carving process, mother-
of-pearl was placed in the opened slots with
the technique of mother-of-pearl inlay, and the
design was completed by coloring after sanding
and polishing.




SEDEF AYNA

Cevizagacindandaireselformdaelaynasi
olarak tasarlanmistir. Aynanin Uzerine
belirlenen bitkisel motifler, piring tel ile
telkariteknigiyle islenmistir. Dahasonra
oyma islemi ile sedef yuvalar aciimis,
acilan yuvalara sedef kakma teknigiyle
sedefler yerlestirilmis, zimpara ve
cilanin ardindan renklendirme yapilarak
tasarim tamamlanmistir.

PEARLESCENT

MIRROR

It is designed as a circular hand mirror
made of walnut wood. The floral
motifs determined on the mirror were
embroidered with brass wire with
filigree technique. Later, mother-
of-pearl slots were opened with the
carving process, mother-of-pearl was
placed in the opened slots with the
technique of mother-of-pearl inlay, and
the design was completed by coloring
after sanding and polishing.




SEDEF AYNA

Cevizagacindanoyulanaynamizdaireselformda
el aynasi olarak tasarlanmistir. Telkari teknigi
ile bitkisel motifler islenmistir. Ana govdede
bulunan damla motiflerine sedef kakma teknigi
uygulanmistir. Gaziantep hamam kdilturidnde
ozellikle gelin hamaminda 6nemli yere sahip
ahsap el aynasi cila ve zimpara uygulanarak
kullanicilarin begenisine sunulmustur.

PEARLESCENT MIRROR

Our mirror carved from walnut wood is
designedasacircular hand mirror. Floral motifs
were embroidered with the filigree technique.
Mother-of-pearlinlay technique was applied to
the drop motifs on the main body. The wooden
hand mirror, which has an important place in
Gaziantep bath culture, especially in the bridal
bath, was presented to the users by applying
polish and emery.



TARAK

Ceviz agaci ve Simsir agacindan oyulan
taraklara Telkari isleme, sedef kakma teknigi
uygulanarak govde kisminda geometrik, Rumi
ve damla motifleri betimlenmistir. Gaziantep
hamam kilturiinde onemli yeri olan ahsap
taraklar cila ve zimpara uygulanarak kullanima
hazir hale getirilmistir.

PEARL COMB

Filigree embroidery, mother-of-pearl inlay
technique is applied to combs carved from
walnut and boxwood, and geometric, Rumi and
drop motifs are depicted on the body. Wooden
combs, which have an important place in
Gaziantep Turkish bath culture, were made
ready for use by applying polishand sandpaper.



SEDEF TARAK

Ceviz agacindan oyulan taragimizin gévde kisminda
islemeler bulunur. Bu islemeler telkari teknigi
uygulanarak yapilmistir. Her iki ugta bulunan damla
ve ortada bulunan daire motifi igcin sedef kakma
teknigi uygulanmistir. Gaziantep hamam kiiltirinde
onemli yere sahip ahsap taraklara, cila ve zimpara
uygulanarak kullanicilarin begenisine sunulmustur.

PEARL COMB TARAK

Carved from walnut wood, there are embroideries
on the body part of our comb. These embroideries
were made by applying the filigree technique.
Mother-of-pearl inlay technique was applied for
the drop motif at both ends and the circle motif
in the middle. Wooden combs, which have an
important place in Gaziantep Turkish bath culture,
were presented to the users by applying polish and
emery.




SEDEF TARAK

Simsiragacindan oyulmustur. Govde kismin
olan bu taraga damla motifleri islenmistir.
Sedef kakma teknigi ile yapilan taraga
zimpara ve cila uygulanarak kullanima hazir
hale getirilmistir.

MOTHER OF PEARL COMB

It is carved from boxwood. Drop motifs
are embroidered on this comb, which is
the body part. The comb made with the
mother-of-pearl inlay technique was made
ready for use by applying sandpaper and
polish.



SEDEF TARAK

Sa¢ fircasi olarak tasarlanan taragimiz simsir agacindan
oyulmustur. Ana gévde kisminda yer alan gigek motifi igin sedef
kakma teknigi kullanilmistir. Sap kisminda bulunan bitkisel
bezeme igin telkari teknigi kullanilarak tasarim tamamlanmistir.
Gaziantep hamam kiltlirinde onemli yere sahip ahsap sac¢
fircasl, cila ve zimpara uygulanarak kullanicilarin begenisine
sunulmustur.

PEARL COMBS

Designed as a hairbrush, our comb is < '
carved from boxwood. Mother-of-pearl N

inlay technique was used for the flower
motif on the main body. The design was
completed using the filigree technique
for the herbal decoration on the handle.
Wooden hairbrush, which has an
important place in Gaziantep Turkish
bath culture, was presented to the
users by applying polish and emery.




SEDEF TARAK

Sac¢ firgasi olarak tasarlanan taragimiz simsir
agacindan oyulmustur. Govde kisminda yer
alan cicek motifi icin sedef kakma teknigi
kullanilmistir. Sap kisminda bulunan bitkisel
bezeme icin telkari teknigi kullanilarak tasarim
tamamlanmistir. Gaziantep hamam kiltirinde
onemli yere sahip ahsap sa¢ firgasi, cila ve
zimpara uygulanarak kullanicilarin begenisine
sunulmustur.

PEARL COMBS

Designed as a hairbrush, our comb is carved
from boxwood. Mother-of-pearl inlay technique
was used for the flower motif on the main body.
The design was completed using the filigree
technique forthe herbaldecorationonthehandle.
Wooden hairbrush, which has an important place
in Gaziantep Turkish bath culture, was presented
to the users by applying polish and emery.




MOTHER OF PEARL
SEDEF KUTU 210).4

It is designed as a mother-of-pearl
box made of walnut wood. The floral
motifs determined on the box were
embroidered with brass wire with
filigree technique. After sanding and
polishing, the design was completed
by coloring.

Ceviz agacindan sedef kutu olarak tasarlanmistir. Kutunun Gzerine
belirlenen bitkisel motifler, piring tel ile telkari teknigiyle islenmistir.
Zimpara ve cilanin ardindan renklendirme yapilarak tasarim
tamamlanmistir.



SEDEF KUTU

Ceviz agacindan sedef kutu olarak
tasarlanmistir.  Kutunun Uzerine
belirlenen bitkisel motifler, piring
tel ile telkari teknigiyle islenmistir.
Daha sonra oyma islemi ile sedef
yuvalari acilmis, acilan yuvalara
sedef kakma teknigiyle sedefler
yerlestiril mis, zimpara ve cilanin
ardindan renklendirme yapilarak
tasarim tamamlanmistir.

MOTHER OF PEARL
210)4

It is designed as a mother-of-pearl
box made of walnut wood. The floral
motifs determined on the box were
embroidered with brass wire with
filigree technique. Later, mother-
of-pearl slots were opened with the
carving process, mother-of-pearl
was placed in the opened slots with
the technique of mother-of-pearl
inlay, and the design was completed
by coloring after sanding and
polishing.




MEYVELIK

Ceviz agacindan oval ayakhh meyvelik
olarak tasarlanmistir. Meyve tabadi
uzerine belirlenen bitkisel motifler,
piring telile telkéari teknigiyle islenmistir.
Daha sonra oyma islemi ile sedef
yuvalari acilimig, acilan yuvalara sedef
kakma teknigiyle sedefler yerlestirilmis,
zimparave cilaninardindanrenklendirme
yapilarak tasarim tamamlanmistir.

BOWL OF FRUITS

It is designed as an oval-footed fruit
rack made of walnut wood. The floral
motifs determined on the fruit plate
were embroidered with brass wire

and filigree technique. Later, mother-
of-pearl slots were opened with the
carving process, mother-of-pearl was
placed in the opened slots with the
technique of mother-of-pearlinlay, and
the design was completed by coloring
after sanding and polishing




CICEKLI KUMAS TAC

Tg isi teknigi ile bitkisel motif ve renkli gigekler
islenmis ve daha sonra bu ¢icgekler tel tag lizerine
dikilen keten kumasla birlestirilmistir. Boylelikle
Gaziantep hamam kdltirinde yeri olan bu tacglarin
tasarimi tamamlanmistir.

FLORAL CLOTH CROWN

Floralmotifsandcolorful flowerswereembroidered
with the crochet technique, and then these flowers
were combined with linen fabric sewn on the wire
crown. Thus, the design of these crowns, which
have a place in Gaziantep bath culture, has been
completed.




NAKISLIKETEN TAC

Gaziantep Hamam Kkiiltiriinde sa¢ bandi olarak
kullanilan nakigli keten tagtir. Keten kumas lzerine
renkli koton ip kullanilarak rokoko teknigi ile hazir

hale getirilmistir.

EMBROIDERED LINEN CROWN

It is an embroidered linen crown used as a hair
band in Gaziantep bath culture. It is made ready
with rococo technique by using colored cotton
thread on linen fabric.




KADIFE KADIN TERLIGI

Makroma ipler kadife terlik (zerine
geometrik desenlerde islenmis her iki
tarafina puskiil eklenerek kullanima hazir

hale getirilmistir.

VELVET
WOMEN'S SLIPPERS

Macrama threads are embroidered on
velvet slippers in geometric patterns and
made ready for use by adding tassels to
both sides.



KADIFE KADIN TERLIGI

Kadife terlik tGzerine pamuk makrome
calismasi yapilmistir. Geometrik desen-
lerle islenen terligin tasarimi tamamlan-
mistir.

VELVET WOMEN'S
SLIPPERS

Cotton macrame work was done on
velvet slippers. The design of the
slipper embroidered with geometric
patterns has been completed.




KOLYE

Keten kumas Uzerine file isi teknigi
ile isleme yapilmistir. Daha sonra
basit nakis ignesi teknigi ile yapilan
islemeler eklenerek puskulli bir
tasarim gorintusu verilmistir.

NECKLACE

Itisembroideredonlinenfabricwith
the mesh technique. Afterwards,
embroideries made with the simple
embroidery needle technique were
added and a tasseled design image
was given.



KIRK KOYNEGI

Anadolu kulturindeki kokleri Selguklular donemine
dayanan Kirkyama teknigi, kutnu kumas parcalari
ile calisiimistir. Geleneksel desenli kumaslarin
Gaziantep hamam kulturindeki yerinden ilham
alinarak elde edilen urin ceket olarak tasarlanip
kullanima hazir hale getirilmistir.

PATCHWORK JACKET

The patchwork technique, whose roots in Anatolian
culture dates back to the Seljuk period, was worked
with kutnu fabric pieces. The product, which was in-

spired by the place of traditional patterned fabrics
in Gaziantep Turkish bath culture, was designed as a
jacket and made ready for use.




KIRKLIK SOFRA
CANTA

Gaziantep hamam kiultirinde yaygin olarak yapilan yemek
geleneginden esinlenerek sofra ganta tasarimi yapiimistir.
Kirkyama olarak galisilan kutnu kumaslardan yapilan sof-
ra eklenen fermuar detaylyla ¢anta haline donusturulebil-
mektedir.

PATCHWORK
TABLEWARE BAG

Inspired by the common food tradition
in Gaziantep Turkish bath -culture,
tableware bag design was made. The
table made of kutnu fabrics, which is
worked as a patchwork, can be turned
into a bag with the added zipper detail.




ERKEK BEBEK

KIRK KOYNEGI

PATCHWORK BABY BOY
JACKET

Birbirinden farklidesenve renklerde bir¢gok
kutnu kumasi pargasinin bir araya geti
rilerek olusturulan tasarim calismasidir.
Kirkyama teknidi ile birlestirilen pargalar,
erkek cocuk ceketi olarak tasarlanmistir.
Yaka ve kol seritleri mavi kutnu ile detay-
landirilarak tasarim tamamlanmistir.

It is a design work created by bringing to-
gether many kutnu fabric pieces in different
patterns and colors. The pieces combined
with the patchwork technique are designed
as a boy’s jacket. The design is completed by
detailing the collar and sleeve stripes with
blue kutnu.




KIRKLIK COCUK MONT

Kutnu kumas parcalari kullanilarak hazirlanan
kirkyama ceket elyaf ile kopurtulmuistur.
Yaka, kol ve etek bantlari mavi serit detayi ile
stislemistir. Cocuk montu olarak kullanima
hazir hale getirilerek tasarim tamamlanmistir.

PATCHWORK KIDS COATS

The patchwork jacket, which was prepared
using Kutnu fabric pieces, was foamed
with fiber. Collar, sleeve and skirt bands are
decorated with blue stripe detail. The design
was completed by making it ready for use as a
children’s coat.



KIZ COCUK KIRK KOYNEGI

Birbirinden farkh desen ve renklerde birgok kutnu kumasi pargasinin bir araya
getirilerek olusturulan tasarim calismasidir. Kirkyama teknigi ile birlestirilen
pargalar, kiz cocuk ceketi olarak tasarlanmistir. Yaka ve kol seritleri pembe kutnu
ile detaylandirilarak tasarim tamamlanmistir.

PATCHWORK
GIRL JACKET

It is a design work created
by bringing together many
kutnu fabric pieces in dif-
ferent patterns and colors.
The pieces combined with
the patchwork technique
are designed as a girl’s
jacket. The design is com-
pleted by detailing the col-
lar and sleeve stripes with
pink kutnu.




HAMAM CANTA

Cantaolarak tasarlanmistir.
Belirlenen geometrik mo-
tifler canta lzerine pamuk
ve yun ipliklerle geleneksel
kilim dokuma tezgahinda
bez ayadi dokuma teknigi
ile dokunmustur.

BATH BAG

It is designed as a bag.
The determined geometric
motifs were woven on the
bag with cotton and wool
yarns on the traditional rug
weaving loom using the rag
weaving technique.




HAMAM KILiM

Kilim olarak tasarlanmistir. Belirlenen geometrik motifler
kilimUzerinepamukveylnipliklerle gelenekselkilimdokuma
tezgahinda bez ayagi dokuma teknigi ile dokunmustur.

BATH RUG

It is designed as a rug. The determined geometric
motifs were woven on the rug with cotton and wool
yarns on the traditional rug weaving loom with the
rag weaving technique.



KIRKYAMA TEL KIRMA
NAKISLI BOHCA

Gaziantep hamam kdltlrinde kadinlarin
kullandigi bohg¢adan hareketle Kirkyama
bohg¢a galismasi yapiimistir. Uzerine tel
kirma nakis teknigi uygulanarak kullani-
ma hazir hale getirilmistir.

PATCHWORK WIRE CUT
EMBROIDERED BUNDLE

Based on the bundle used by women in
Gaziantep bath culture, Patchwork bun-
dle study was carried out. It has been
made ready for use by applying wire
breaking embroidery technique oniit.




KANAVICE NAKISLI
BANDANA

Bornoz Uzerine kullanilan bandana
olarak tasarlanmistir. Kanavige teknigi
ile islenmis renkli bitkisel bordir, hav-
ludan dikilen bandana lzerine monte
edilerek tasarim tamamlanmistir.

CROSS-STITCH
EMBROIDERED
BANDANA

It is designed as a bandana used on a
bathrobe. The design was completed
by mounting the colorful herbal bor-
der embroidered with cross-stitch
technique on a bandana sewn from a
towel.




BORNOZ

Bornoz olarak tasarlanmistir. Goblen kumas lzerine
geometrik motifler, kanavige teknigi ile islenmistir.
islenen parca havlu kumas iizerine bordiir teknigiyle
aplike edilerek tasarim tamamlanmistir.

DRESSING GOWN

It is designed as a bathrobe. Geometric motifs are

embroidered on tapestry fabric with cross-stitch technique.
The design was completed by applying the embroidered
piece on the terry cloth with the border technique.
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KANAVICE
NAKISLI BORU BONE

Gaziantep hamam kiultirinde yer alan
bas bonesi tasarimiigin havlu kumastan
boru seklinde bone dikilmistir. Uzerine

kanavice nakisi islenerek tasarim
tamamlanmistir.

CROSS-STITCH
EMBROIDERED PIPE
BONNET

For the head cap design in Gaziantep
Turkish bath culture, a tubular cap was
sewn from terry cloth. The design was
completed by embroidering on it with
cross-stitch embroidery.




ANTEP iSi
NAKISLI HAVLU BONE

Gaziantep Hamam Kiiltirinde sik¢a kullanilan
havlu tasarimidir. Havlu kumastan bone dikilmis
daha sonra nakis kumasi lGzerine Antep isi nakis
islenerek birlestirilmistir.

ANTEP HAND WORK
EMBROIDERED TOWEL BONNET

It is the towel design that is frequently used in
Gaziantep Turkish Bath Culture. Bonnet was
sewn from terry cloth, then Antep embroidery
was embroidered on the embroidery fabric and
combined.




UzUMLU TABAK

Gaziantep Hamam Mizesinde bulunan
uzim motifli bakir taslardan esinlenilerek
motif calismasi yapilmistir. Yizey kom-
pozisyonu olusturulduktan sonra desen
delme islemi yapilmis ve ardindan bisku-
vi yuzeyine komiur tozu ile gegirilmistir.
Tahrirlemeisleminin ardindan gesitli sir alti
¢ini boyalarla boyanmis, sirlamasi yapildik-
tan sonra pisirilerek tasarimi tamamlan-
mistir.

GRAPE PLATE

Inspired by the copper bowls with grape
motifs found in the Gaziantep Turkish
Bath Museum, a motif study was carried
out. After the surface composition was

created, the pattern was punched and
then passed onto the biscuit surface
with charcoal powder. After the tahrir
process, it was painted with various
underglaze tile paints, and the design
was completed by firing after glazing.







MINYATUR HAMAM

Geleneksel Gaziantep hamamindan esinle-
nerek dis cephesi ahsap malzemeden, igi
mozaik doseme olarak tasarlanan hamam

minyaturudur. ahsap duvarlar beyaz akri-
lik boya ile renklendirilmis kurnalar ahsap
malzemeden yapilip tizeri kumlama islemi
ile kaplanarak renklendirilmistir.

MINIATURE BATH

Inspired by the traditional gaziantep bath,
it is a miniature of the bath, the exterior of
which is wooden and the interior is designed
as mosaic flooring. The wooden walls are
colored with white acrylic paint, the basins
are made of wooden material and they are
colored by sandblasting.




TABLO

Hamam temasli esas alinarak vyapilan tablo
tasarimidir. Belirlenen kadin figiri kase kumas
tzerine kege kullanilarak igne kegeleme teknidi ile
islenmistir. isleme tamamlandiktan sonra ahsap
cerceveile cercevelenerek tasarim tamamlanmistir.

PICTURE

Itisapicture designbasedonthe theme of the bath.
The determined female figure was embroidered
with needle felting technique by using felt on the
stamp fabric. After the processing was completed,
the design was completed by framing it with a
wooden frame.
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HAMAM PANO

Gaziantep hamam kilturiinden esinlenilerek pano
olarak tasarlanmistir. Belirlenen figir ve motifler,
pamuk ve yun kece ipliklerle geleneksel kilim
dokuma tezgahinda bez ayagi dokuma teknigi ve
igne keceleme ile dokunmustur.

BATH BOARD

It was designed as a panel inspired by Gaziant-
ep Turkish bath culture. The determined figures
and motifs were woven with cotton and wool felt
yarns on the traditional rug weaving loom using
the rag weaving technique and needle felting
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HAMAMDAKI KADINLAR TABLO WOMEN IN THE BATH PAINTING

Gaziantep hamam kdltlrindeki kadinlar hamaminin tas- It is a painting design that depicts the women’s bath
vir edildigi tablo tasarimidir. Hamamda yikanan kadinlar in Gaziantep bath culture. The reproduction of women
roprodiiksiyonunun ¢ini bisklvi ylizeyine uyarlanmasi bathing in the bath was adapted to the ceramic biscuit
yapilmistir. Desen delme isleminin ardindan karo ylizey- surface. After the pattern drilling process, it was ap-

ine kdmir tozu ile gegirilmistir. Tahrirleme isleminin ar- plied to the tile surface with coal dust. After the fin-
dindan gesitli sir alti ¢ini boyalari ile boyanarak sirlamasi ishing process, it was painted with various underglaze
yapilmistir. Firinda pisirimi saglandiktan sonra tasarim tile paints and glazed. After it was baked in the oven,
tamamlanmistir. the design was completed.




MINYATUR TABLO

Erkekler hamaminin tasvir edildigi
tablo plaka yontemi ile beyaz ¢a-
murdan dretilmistir. Ust islemeleri
yapildiktan sonra bisklvi pisiri-
mi yapilmistir. Sir alti boyalarla bo
yanip sirl pisirimi yapildiktan sonra
tasarim tamamlanmistir.

MINIATURE PAINTING

The painting depicting the men’s
bath was produced from white clay
with the plate method. After the
top processing was done, biscuit
firing was done. The design was
completed after it was painted with
underglaze paints and glazed fired.



HAMAM MINYATUR PANO

Gaziantep hamam kdlturiinden esinlenilerek pano
olarak tasarlanmistir. Belirlenen figlir ve motifler,
kase kumas Uzerine yun ve kece ipliklerle igne
keceleme teknigiyle islenmistir.

BATH MINIATURE BOARD

It was designed as a panel inspired by Gaziantep
Turkish bath culture. The determined figures and
motifs were embroidered on the stamp fabric
with needle felting technique with wool and felt
threads.




PESTEMALLI KADIN ABAJURU

Hamam temasi kapsaminda tasarlanan urin, c¢arkgi
tornasinda cgekilmistir. Seramik vazo Uzerine pestamal
giymis kadin figlrindn eskizi gizimi yapilmistir. Desen
delme isleminin ardindan ylizeye komtur tozu ile gegirilerek
tahrirlemesi yapilmistir. Tahrirleme isleminin ardindan
cesitli sir alti gini boyalarla boyanmis, sirlamasi yapildiktan
sonra pisirilerek tasarimi tamamlanmistir.

WOMEN'S LOINCLOTH LAMPSHADE

It was designed as a panel inspired by Gaziantep Turkish
bath culture. The determined figures and motifs were em-
broidered on the stamp fabric with needle felting tech-
nique with wool and felt threads.




DANTELLI ABAJUR

Hamam temas!i kapsaminda tasarlanan Urin,
carkgi tornasinda gekilmistir. Abajurun ust telinin
etrafi Gaziantep'in yoresel el dokumasi olan kut-
nu mezer kumast ile kaplanmistir. Uzeri ise gesit-
li koton iplikler ile t1g isi teknigiyle islenen me-
nekselerle suislenerek tasarimi tamamlanmistir.

LACE LAMPSHADE

The product, which was designed within the
scope of the bath theme, was drawn on a wheel
lathe. The upper wire of the lampshade is covered
with the local hand-woven kutnu mezer fabric of
Gaziantep. Its design was completed by embel-
lishing it with violets embroidered with various
cotton threads and crochet technique.




